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FOREWORD 

 The key note of this collection, was intended to be, 
and is, beauty – beauty and repose, beauty of form. 

George Walter Vincent Smith

Established in 1896, and housed in a building modelled after an Italian palazzo, 
the George Walter Vincent Smith Art Museum was founded by George Walter 
Vincent Smith (1832-1923) and his wife Belle Townsley Smith (1845-1928) and 
embodies the vision of the couple whose eclectic collection it contains. As a 
young man, George Walter Vincent Smith made his fortune as a partner at 
Stivers and Smith Carriage Emporium, a New York City carriage manufacturing 
company best known for beautifully decorated carriages fashioned with high-
end fabrics. Smith’s successful career, which combined an appreciation for 
beauty with business savvy, enabled him to retire at the age of just thirty-five 
and to pursue his true passion: collecting art.  In 1871, Smith moved to the 
thriving industrial city of Springfield, Massachusetts, the hometown of his wife 
Belle Townsley Smith. In 1891, after several decades of enthusiastic purchasing, 
the Smiths generously gifted their collection to the privately run City Library 
Association (now the Springfield Museums Corporation), overseeing the 
construction of the building to house their objects. Mr. Smith served as the 
museum’s first director and curator.  

At the time of the museum’s opening, the still-growing collection of about 
5,000 objects included contemporary American and Italian masterworks 
and furniture, European lace and Middle Eastern rugs. However, it was the 
extraordinary depth of the rare and unusual objects from China and Japan 
that was most appealing to visitors and critics. Unsurprisingly, in 1905, the 
publication Springfield Present and Prospective promoted the GWVS Art 
Museum as the city’s cultural gem and stated, “The principle and striking 
feature of the collections is the predominance of the art in porcelains, cloisonné 
ware, bronzes, jades, iron, lacquer, and ivory, of Japan and China…”   
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It is purported that Smith’s collecting 
began with the purchase of an 18th-
century cloisonné enamel vase in the 
1850s from an unnamed New York 
dealer.  ‘He saw the vase, and was 
immediately attracted by it.  After an 
examination he bought it.’  In the late 
19th century, numerous exhibitions were 
held that brought Chinese and Japanese 
decorative arts to the mesmerized 
audiences of the West.  Exhibitions such 
as the International Exhibitions in London 
(1862), Paris (1869) and Chicago (1893) 
introduced ‘exotic’ and novel pieces to 
the public, and inspired the collecting 
imaginations of fashionable elites.

Smith had a life-long romance with 
the decorative arts and culture of East 
Asia, even though he never travelled to 
the region.  He purchased voraciously 
through well-known dealers in New York 
as well as Europe, especially London 
and Italy, when on their Grand Tour from 
1882 to 1887.  The Springfield Republican 
stated in 1899: ‘Mr.  Smith never goes to 
New York without registering a vow that 
he will not be tempted to buy anything 
more, and yet when he sees something 
so rare and fine that he knows he will lose 
it forever unless he seizes the moment of 
opportunity, he is apt to yield.’ Between 
1896 and 1906, Smith reported that he 
had more than doubled his Asian art 
collection in size and cost.  By 1904 The 
Craftsman stated that Smith’s cloisonné 
enamels outranked the collections of the 
Metropolitan Museum and the Boston 
Museum of Fine Arts.

Smith stated throughout his long history 
of collecting that his primary criterion 
was beauty, commenting that, “The key 
note of this collection, was intended to 
be, and is, beauty – beauty and repose, 
beauty of form, and beauty of colour 
schemes, and consequently beauty of 

thought.”  He also once memorably 
commented, “There are many hundreds 
of dollars, but there is only one such 
work of art.”

The Springfield Museums, located 
in the heart of the downtown, is the 
largest cultural attraction in western 
Massachusetts.  The five museums – the 
Michele and Donald D’Amour Museum 
of Fine Arts, the George Walter Vincent 
Smith Art Museum, the Springfield 
Science Museum, the Lyman and Merrie 
Wood Museum of Springfield History, and 
the newly opened (2017) Amazing World 
of Dr.  Seuss Museum – offer over half a 
million annual visitors an extensive variety 

of exhibitions and innovative programs in 
art, history and science throughout the 
year.  Established in 1857, the Springfield 
Museums’ primary mission is to inspire 
exploration of our connections to art, 
history and science through outstanding 
collections, exhibitions and programmes.  

The result of a lengthy process of evalu-
ation and refinement of the permanent 
collection, proceeds realised from the 
sale will be used for the care of collec-
tions and to advance the Museums’ 
commitment to equity, diversity, and ac-
cess through future art acquisitions of 
works by women artists, artists of colour 
and under-represented artists.

Stivers and Smith Carriage Emporium,  
New York City

George Walter Vincent Smith (1832-1923) and  
his wife Belle Townsley Smith (1845-1928)  

in their home
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



A VERY RARE SMALL IMPERIAL 
CLOISONNE ENAMEL ‘QILIN AND 
LIONS’ VASE
QIANLONG CAST FOUR-CHARACTER MARK 
WITHIN A SQUARE AND OF THE PERIOD 
(1736-1795)

The small baluster vase is brilliantly decorated on the 
exterior with a qilin above a treasure vase surrounded by 
eight lions playing with four be-ribboned brocade balls 
arranged in two rows amid colourful clouds between 
bands of petal lappets. The waisted neck is decorated 
with lotus scrolls flanked by a pair of gilt-bronze chilong-
form handles and encircled by a gilt-bronze ring cast 
with lotus scrolls, below the galleried mouth chased with 
a double-line classic scroll on top. 
4 ½ in. (11.2 cm.) high

HK$1,200,000-1,800,000
US$160,000-230,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910

2901
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fig. 1  Collection of the Palace Museum, Beijing  fig. 2  Collection of the National Palace Museum, Taipei 

The present vase is closely modelled in form and decoration 
after a larger cloisonné enamel vase (20 cm. high) dated to 
the mid-Ming dynasty in the Qing Court Collection (fig. 1), see 
The Complete Collection of Treasures of the Palace Museum, 
Metal-bodied Enamel Ware, Hong Kong, 2002, p. 37, no. 35. The 
mouth and the upper neck of the Palace Museum example were 
replaced later, and are very similar in style to those found on an 
imperial Yongzheng-marked yellow-ground painted enamel vase 
of the same form decorated with peonies in the National Palace 
Museum, Taipei (fig.2), see Enamel Ware in the Ming and Ch’ing 
Dynasties, Taipei, 1999, pp. 198-199, no. 98 (21.3 cm. high).

Compare to a few other finely cast and exquisitely enamelled 
cloisonné vessels bearing the same Qianlong four-character 
marks cast in relief, such as a larger cloisonné enamel vase (17.4 
cm. high) decorated with heart-shaped panels enclosing lions 
and brocade balls in the Palace Museum, Beijing, illustrated in  
Compendium of Collections in the Palace Museum, Enamels - 
2 - Cloisonne in the Qing Dynasty (1644-1911), Beijing, 2011, pp. 
223, no. 177 (17.4 cm. high); and a small hu-form vase of the same 
size (11.2 cm. high) decorated with taotie masks sold at Christie’s 
London, 15 May 2018, lot 3.
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A PALE CELADON JADE CARVING OF 
A SEATED BUDDHA
QING DYNASTY, 18TH CENTURY

The figure is well carved with pendulous ears and eyes 
downcast to give an impression of gentle contemplation, 
the hands held in dhyanamudra supporting a sphere, 
seated in dhyanasana under the voluminous outer robe 
fallen in folds around the base, the inner robe gathered 
across the midriff with a bow revealing the bare 
chest. The stone is of an even, pale greenish tone with 
concentrated areas of faint russet specks on the back.
7 ¼ in. (18.5 cm.) high, gilt-metal stand

HK$1,000,000-1,500,000
US$130,000-190,000

PROVENANCE:
H.A. Lanthier, New York, 23 December 1910
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts

2902

The current figure on exhibit at the George Walter Vincent Smith 
Art Museum, circa 1896 to 1910

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE
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George Walter Vincent Smith acquired this piece, together 
with lot 2910, in 1910 from H.A. Lanthier, a dealer specialising 
in rare oil paintings, curiosities and works of art based in 
Madison Square, New York.

Buddhism flourished during the Qing dynasty, and was 
encouraged by the devotion of the Kangxi, Yongzheng 
and Qianlong emperors. As a result of its popularity, 
the production of Buddhist statuary, ritual objects, 
vessels and other implements became widespread, 
and a variety of materials were employed in their 
manufacture including jade. Compare a smaller 
celadon jade carving of Buddha (13.6 cm.) in the 
Palace Museum Collection, illustrated in Zhongguo 
yuqi quanji, vol. 6, Shijiazhuang, 1991, no. 334. 
Another similar carving of a seated Buddha was 
sold at Christie’s Paris, 12 December 2019, lot 132.



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



A MASSIVE CLOISONNE ENAMEL DOUBLE-LOZENGE 
FORM CENSER AND COVER
QING DYNASTY, 18TH-EARLY 19TH CENTURY

The censer is cast in the form of a double-lozenge and decorated on the exterior with 
four shou characters surrounded by the Eight Buddhist Emblems and the Eight Daoist 
Emblems supported on lotus sprays, interspersed by further precious objects. The 
censer is flanked by a pair gilt-bronze ribbon-form handles on either side and supported 
on four gilt-bronze humanoid legs. The fitted cover has reticulated panels featuring 
bats amid clouds below a gilt-bronze ribbon-form finial. 
26 ½ in. (67.5 cm.) wide

HK$600,000-800,000
US$78,000-100,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts, acquired prior to 1910

LITERATURE:
Oskar Münsterberg, Chinesische Kunstgeschichte, vol. II, Esslingen, 1912, p. 466, fig. 652 (fig. 1)

ü

2903

The current censer on exhibit at the George Walter Vincent 
Smith Art Museum, circa 1907

fig. 1  The current censer illustrated in, 
Chinesische Kunstgeschichte, vol. II, 

Esslingen, 1912, p. 466, fig. 652 



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



A WHITE JADE ‘CHILONG AND BAT’ 
RUYI
QIANLONG PERIOD (1736-1795)

The head of the sceptre is carved in low relief with 
branches bearing chrysanthemum blossoms emerging 
from rocks, below three bats carved in openwork. 
The shaft is carved in high relief with a chilong with 
a bifurcated tail pursuing a flaming pearl. The two 
terminals of the shaft are further carved with two bats. 
The stone is of an even pale greenish-white tone with 
some opaque inclusions at the bottom of the shaft.
16 13/16 in. (42.7 cm.) long

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910

Jade sceptres of such even white colour and large size are rare 
due to the sheer size of the boulder required to carve it. The 
ruyi, a longstanding auspicious symbol in Chinese art, gained 
popularity in the Qing dynasty when it was often used as a gift 
to the Emperor on his birthday. The current ruyi, carved with five 
bats on the shaft and head, forms the auspicious rebus wufu 
linmen, ‘May the five blessings descend upon this home’.

2904
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



A MAGNIFICENT AND MASSIVE IMPERIAL 
CLOISONNE ENAMEL ‘TAOTIE’ HU-FORM VASE
YONGZHENG-QIANLONG PERIOD (1723-1795)

The pear-shaped vase is superbly cast on both sides of the body with 
a powerful taotie mask in relief featuring scroll-shaped eyebrows, eyes 
detailed with concentric circles, and gilt-bronze teeth in relief against a 
diaper ground of wan emblems and florettes enclosed within octagonal 
panels, below a raised gilt-bronze band cast with pairs of confronted 
dragons, and the neck decorated with a band of plantain-shaped 
panels each enclosing a pair of confronted phoenix, flanked by a pair of 
loop handles decorated with taotie masks. The waisted foot is further 
decorated with four ferocious mythical-beast masks interspersed by 
four mythical beasts shown in profile. 
25 ⅜ in. (64.7 cm.) high

HK$3,000,000-5,000,000
US$390,000-650,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts, 
acquired prior to 1910

2905
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The present vase is one of the most 
spectacular imperial cloisonné enamel 
vessels commissioned by the 18th-
century Qing court. It is distinguished 
by the massive size, superb quality 
of casting and enamelling, and the 
powerful and the rare representation of 
taotie masks in relief. 

A major influence on both the shape and 
decoration of enamel wares during the 
18th century was the interest in antiquity 
evinced by the emperors themselves and 
other members of the elite. The expense 
of fine cloisonné enamel wares was such 
that only members of this group would 
have had access to them. This interest 
in antiquity resulted in archaism being 
a significant aspect of the designs of 
cloisonné enamels. This was not a new 
development in the Qing dynasty, but can 
be said to have reached its zenith in the 
18th century. The publication of illustrated 
books purporting to show bronze objects 
from antiquity provided inspiration for 
the decorative arts as early as the Song 
dynasty. Some of these were catalogues 
of imperial collections, such as those of 
the Northern Song Emperor Huizong and 
the Qing dynasty Qianlong Emperor.

The shape of this remarkable vessel is 
closely modelled after an archaic bronze 
hu, such as an example dating to the 
Zhou period published in the Xiqing 
Gujian, the fourty-volume catalogue of 
the ancient bronzes in the collection of 
the Qianlong Emperor (fig. 1). The current 
vase has reinterpreted the angular taotie 

mask on the original bronze prototype 
with a more fluid version, presenting 
it in a powerful manner by reserving 
the colourful cloisonné enamel facial 
features in relief against the gilt-bronze 
ground. The addition of gilt-bronze 
interlocking teeth in high relief out of a 
large mouth bordered by flames further 
enhances the dramatic visual impact. 

Compare a large cloisonné pou (44 cm. 
high, 48 cm. wide) of the Qianlong period 
decorated with taotie masks on the body 
but without the treatment of relief from 
the Juan Jose Amezaga Collection, sold 
at Christie’s Paris, 13 June 2007, lot 25 
(fig. 2). The Amezaga example has four 
relief-decorated mask-form handles on 
the shoulders, but much smaller in size 
and serve more as a supporting role to 
the overall design. 

It is interesting to compare the current 
vase to a champlevé and gilt-bronze 

archaistic vase of the Qianlong period 
from a private European collection sold 
at Christie’s Hong Kong, 29 May 2013, 
lot 2068 (fig. 3). Although completed 
in a different enamelling technique, it 
is decorated with interlaced scrollwork 
emerging from stylised taotie masks and 
terminating in dragon-heads, and similarly 
reserved on the gilt-bronze ground. 

The quality of enamelling on the current 
vase is especially refined among 18th-
century imperial cloisonné enamel 
vessels. The shaped panels on the neck 
have an additional outline in blue in 
contrast to most other contemporaneous 
cloisonné enamel vessels with only a 
single border in black enamel, such as 
the massive tripod censer with phoenix 
handles sold at Christie’s Hong Kong, 
29 November 2017, lot 2915. For another 
cloisonné enamel vessel with a similar 
double-band border but in black and red, 
refer to the vase with phoenix handles 
offered in the current sale, see lot 2809. 
The meticulous depiction of phoenix 
shown in profile with pink bodies and 
blue plumage on a dense ground of tree 
peonies is similar in style and theme 
to a cloisonné enamel rhyton attached 
with a gilt-bronze phoenix dating to 
the Qianlong period, from the Robert 
Chang Collection (fig. 4), and included 
in the exhibition Colorful, Elegant, 
and Exquisite: A Special Exhibition of 
Imperial Enamel Ware from Mr. Robert 
Chang’s Collection, Suzhou Museum, 
2007-2008, Catalogue, pp. 34-35.

  While the taotie  
mask is one of the

most popular motifs on 
archaistic cloisonné enamel 
vessels of the Qing dynasty, 
it is extremely rare to find it 

rendered in relief and in such 
a significant size as in the 
case of the current vase. 

fig. 1  Xiqing Gujian, ‘Inspection of Antiques’, juan 19
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fig. 2  Sold at Christie’s Paris,  
13 June 2007, lot 25 

fig. 3  Sold at Christie’s Hong Kong,  
29 May 2013, lot 2068 

fig. 4  The Robert Chang Collection 
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



2906

A WHITE JADE ‘KUI DRAGON’ VASE 
AND COVER
QING DYNASTY, 18TH CENTURY

The flattened baluster body is carved on each side 
with a wan symbol between a pair of coiled archaistic 
kui dragons, above a large ruyi head enclosing a shou 
character, below archaistic C-shaped scrolls. The 
shoulders are flanked by a pair of S-shaped handles 
carved with a chevron pattern. The cover is carved with 
archaistic scrolls surmounted by an openwork finial with 
six flanges supporting a flowerhead. The stone is of an 
even, white tone with a slight greenish tinge and small 
areas of pale russet specks. 
10 ⅜ in. (25.8 cm.) overall height

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910

The present vase is particularly well-hollowed and the stone is 
exceptionally even in tone. A white jade vase of similar form and 
size, also carved with archaistic motifs and S-shaped handles, 
was exhibited at National Museum of History, Jade: Ch’ing 
Dynasty Treasures, Taipei, cat. no. 105.

 

The current vase on exhibit at the George Walter Vincent Smith Art 
Museum, circa 1896 to 1910
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



AN IMPERIAL CLOISONNE ENAMEL 
‘CHAMPION VASE’
KANGXI PERIOD (1662-1722)

Each of the two impressive cylinders is decorated with 
continuous lotus scrolls below the waisted necks with 
further lotus scrolls and above the waisted feet with petal 
lappets. The two sections are joined by a gilt-bronze 
eagle with outspread wings, and standing on a fearsome 
crouched mythical beast. The reverse is connected by 
the scrolling tail of the beast, below a chilong.
11 ½ in. (29 cm.) high

HK$1,200,000-1,800,000
US$160,000-230,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910

2907
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This type of vase is sometimes known 
as a ‘champion vase’, an appellation 
translated from the Chinese, ying (eagle) 
and xiong (bear), describing the two 
beasts represented, but also forming the 
pun on the word for ‘champion’ or ‘hero’. 
Alternatively, the vessel is also known as 
a ‘nuptial cup’, hejingbei, as it is believed 
that during the Ming dynasty, it was used 
as a ritual wine vessel during a wedding 
ceremony. The double cylinders were 
filled with wine to be drunk by the bride 
and groom as part of the marriage rites. 
These were especially popular during 
the late-Ming to mid-Qing periods, and 
were found in jades, bronzes, as well as 
in cloisonné enamels. A drawing of a 
bronze champion vase is illustrated in 
the woodblock printed catalogue Xiqing 
Gujian, ‘Inspection of Antiques’, which 
may have provided inspiration for the 
current type of vases (fig. 1).

The present champion vase is very similar 
in form and style to a smaller champion 
vase (17.4 cm. high) dating to the second 
half of the 17th century in the Uldry 
Collection, see Chinese Cloisonne: The 
Pierre Uldry Collection, New York, 1989, 
no. 208. Compare also two similar but 
smaller champion vases with covers, 
one with a single dragon on the cover, 
illustrated in Chinese Cloisonne, The 
Clague Collection, Phoenix, 1980, no. 39 
(23.8 cm. high), where both sides of the 
vase are illustrated on the front and back 
covers; the other with a pair of chilong 
straddling the cover from the Mandel 
Collection, sold at Christie’s Hong Kong, 
30 May 2012, lot 3904 (23 cm. high). It 
is interesting to note that the distance 
between the two cylinders on the present 
vase and the Uldry vase is noticeably 
narrower than that of the Clague and 
Mandel examples. It is very likely that 
the present vase and the Uldry vase were 
designed without covers. 

fig. 1  Xiqing Gujian, ‘Inspection of Antiques’, juan 18 
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE



A MAGNIFICENT AND 
EXCEPTIONALLY RARE LARGE 
WHITE JADE CARVING OF SHOULAO 
AND DEER
QIANLONG-JIAQING PERIOD (1736-1820)

The boulder is superbly carved depicting Shoulao, the 
Star God of Longevity, holding a peach in one hand, 
the other hand holding a staff in the form of a gnarled 
branch tied with a scroll and flanked by a small bat in 
flight, accompanied by his deer. The white stone is of 
an even tone with an attractive, soft polish. 
10 11/16 in. (27.2 cm.) high

HK$5,000,000-7,000,000
US$650,000-910,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910

2908
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This figure is exceptionally well-carved with details meticulously 
rendered, particularly evident on the thread-like, silky beard 
and graceful folds of the robe. Very few carved figures from the 
Qing dynasty are of such substantial size, and the jade boulder 
is extraordinarily even in tone, well-polished with a soft sheen. 
While Shoulao represents the Star God of Longevity in the 
Daoist Pantheon, the deer accompanying him in this carving is 
a homophone for lu, ‘wealth’; and the bat hovering above is a 
homophone for fu, ‘happiness’. Together, the imagery represents 
Longevity, Wealth and Happiness. 

A slightly smaller white jade carving of a Luohan (23.7 cm.), 
similarly carved with a voluminous robe with multiple folds, is  in 
the Qing Court Collection and now in the Palace Museum (fig. 1), 
illustrated in The Complete Collection of Treasures of the Palace 
Museum, Jadeware (III), Hong Kong, 1995, no. 108. Compare also 
a smaller white jade carving (15.5 cm.) depicting the Star God 
of Longevity and Star God of Happiness together, also from the 
same collection, illustrated ibid., no. 106.

fig. 1  Collection of the Palace Museum, Beijing

The current figure on exhibit at the George Walter Vincent Smith Art Museum, circa 1896 to 1910
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A MAGNIFICENT LARGE IMPERIAL 
CLOISONNE ENAMEL BALUSTER 
VASE WITH PHOENIX-FORM HANDLES
QING DYNASTY, EARLY 18TH CENTURY

The elegantly proportioned baluster vase is exquisitely 
enamelled with four lotus sprays borne on scrolling 
tendrils divided by blue angular borders decorated with 
bi-discs, with lime-green ground shaped panels on the 
shoulders and neck containing lotus sprays and bats. 
The neck is flanked by a pair of reticulated gilt-bronze 
phoenix-form handles. 
19 ¼ in. (48.8 cm.) high

HK$2,400,000-3,500,000
US$320,000-450,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910
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The present vase, with its exquisite enamelling and elaborately 
cast handles is undoubtedly made for imperial use and is 
representative of Qing imperial cloisonné enamels of the 
highest quality. 

The Qing Court Collection has a number of cloisonné enamel 
vessels set with similar gilt-bronze phoenix handles, although 
very few of them are executed with the same degree of 
meticulous attention to detail. Examples include a cloisonné 
enamel zun with handles of similar form but of less elongated 
form (fig. 1); a censer with handles in the form of phoenix with 
abstract scrolling bodies; and a censer flanked by a pair of 
abstract stylised phoenix handles, all dating to the mid-Qing 
period and illustrated in Compendium of Collections in the 
Palace Museum - Enamels (3) - Cloisonne in the Qing Dynasty 
(1644-1911), Beijing, 2011, nos. 77, 197, and 206 respectively. 

Compare, also a massive cloisonné enamel censer with gilt-bronze 
phoenix handles of the Qianlong period sold at Christie’s Hong 
Kong, 29 November 2017, lot 2915 (fig. 2), which is decorated with 
similar ruyi-shaped panels on the shoulders, but with only a single 
band in black enamel rather than a double-band in black and red 
as in the case of the current vase. Similar treatment of a double-
band border on shaped panels is also found on the massive hu-
form taotie vase in this sale, see lot 2805. 

The motif of the bi-disc is rarely seen on cloisonné enamel 
vessels, although it can be found on the body of a pagoda-form 
censer, and on the middle register of a large cloisonné enamel 

pou, both of the Qianlong period and formerly in the Juan Jose 
Amezaga Collection, sold at Christie’s Paris, 13 June 2007, lots 
23 and 25, respectively; as well as on the upper body of a large 
cloisonné censer dating to the mid-Qing dynasty in the Palace 
Museum, Beijing, illustrated in Compendium of Collections in 
the Palace Museum, Enamels-3-Cloisonne in the Qing Dynasty, 
Beijing, 2011, pp. 236, no. 202, where the bi-disc occupies a 
more prominent role on each side of the body and is held by two 
mythical beasts above a taotie mask. 

fig. 1  Collection of the Palace Museum, Beijing  fig. 2  Sold at Christie’s Hong Kong, 29 November 2017, lot 2915 
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AN IMPERIAL LARGE PALE CELADON 
JADE ‘ELEPHANT-HEAD’ VASE AND 
COVER
QIANLONG INCISED SIX-CHARACTER 
FANGGU MARK IN A LINE AND OF THE 
PERIOD (1736-1795)

The vase is carved in relief on each broad side with a pair 
of archaistic kui phoenix and a band of upright petals 
above the foot, the neck flanked by a pair of elephant 
heads with loose ring handles, the side of the foot incised 
with a Qianlong fanggu mark in a horizontal line. The 
cover is surmounted by a finial in the form of a elephant 
standing foursquare above clouds. The stone is of an 
even, greenish-white tone.
12 13/16 in. (32.5 cm.) overall height

HK$2,000,000-3,000,000
US$260,000-390,000

PROVENANCE:
H.A. Lanthier, New York, 23 December 1910
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts
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George Walter Vincent Smith acquired this piece, together with 
lot 2902, in 1910 from H.A. Lanthier, a dealer specialising in 
rare oil paintings, curiosities and works of art based in Madison 
Square, New York.

A majority of the jades made during the Qianlong reign were 
in imitation of archaic ritual bronzes of the Shang, Zhou and 
Han dynasties, as the Qianlong Emperor had a deep interest 
in Chinese antiquities. Some of these jade examples were 
more faithfully copied, whilst others were slightly modified to 
suit prevailing taste of the Qing court. The petals and elephant 
heads on the present vase, for example, are more likely Qing 
adaptations to provide auspicious meanings to the vase. For 
instance, the combination of an elephant and a vase conveys the 
rebus taiping youxiang, ‘Peaceful times’ or ‘When there is peace, 
there are signs’. Compare a yellow jade vase and cover carved 
with archaistic scrolls and similar elephant-head handles, also 
dating to the Qianlong period, sold at Christie’s Hong Kong, 30 
May 2012, lot 3956.
 

The current vase on exhibit at the George Walter Vincent Smith Art Museum, circa 1896 to 1910
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A SUPERB IMPERIAL CLOSIONNE 
ENAMEL ‘TAOTIE’ FANGDING-
FORM CENSER AND COVER, AND A 
CHAMPLEVE STAND 
QIANLONG PERIOD (1736-1795)

The large censer is superbly cast in the form of an 
archaic bronze fangding, each side is decorated with a 
taotie mask on a ground of scrolling lotus sprays, divided 
in the centre and at the corners with gilt-bronze vertical 
flanges, all raised above four cabriole legs emerging 
from lions masks. The rectangular domed cover has a 
gilt-bronze reticulated panel on each side with three bats 
flying amid clouds, below a finely cast finial in the form of 
a lion with one front paw on a brocade ball. The shaped 
champlevé stand is decorated with lotus scrolls on the 
sides and the top. 
Censer and cover: 18 ¼ in. (46.5 cm.) high
Overall with stand: 21 ⅛ in. (53.5 cm.) high

HK$2,400,000-3,500,000
US$320,000-450,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910
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The current censer photographed c. 1900 -1910.   
The image was sent by Mr. Smith to early admirers of 

the George Walter Vincent Smith Art Museum
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fig. 1  Collection of the Shenyang Imperial Palace Museum fig. 2  Sold at Christie’s Hong Kong, 1 June 2016, lot 3229 

The shape of this censer is based upon ancient bronze vessels. 
The blade-shaped legs, loop handles and flanges, along with the 
wide spreading taotie masks, all have their prototypes in Zhou 
dynasty bronzes, many of which are illustrated in Xiqing Gujian, 
‘Inspection of Antiques from the Zhou Dynasty’, the catalogues 
of ancient bronzes in the Qing Court Collection compiled under 
the authorisation of the Qianlong Emperor in 1755. 

Censers of this type not only served as an important part of the 
palace furnishing, they were also used in rituals, banquets and 
imperial ceremonies, as such, several similar cloisonné fangding-
form censers have been preserved in the Qing Court Collection, 
which are found in varying sizes with different combinations 
of decorative elements. Compare the fangding with cover with 
a cloisonné enamel Qianlong six-character mark, similarly 
decorated with  taotie  design but with flat dragon-form legs in 
the National Palace Museum, Taipei, illustrated in Enamel Ware 
in the Ming and Ch’ing Dynasties, Taipei, 1999, no. 59 (33.8 cm. 
high); three examples in the Palace Museum, Beijing, the first 
dated to the early Qing dynasty with a gilt openwork cover, lion-
form finial and flat blade-shaped legs (35.6 cm. high), the second 
the with a cast Qianlong six-character mark without a cover and 
decorated with angular chilong motifs (28.7 cm. high), the third 
with a cast Qianlong four-character mark and decorated with 
taotie design with blade-shaped feet (48.3 cm. high), illustrated 
in Compendium of Collections in the Palace Museum, Enamels - 
2 - Cloisonne in the Qing Dynasty (1644-1911), Beijing, 2011, nos. 
68, 245 and 246, respectively; and one with a lion-form finial and 
reticulated panels on the cover (38 cm. high) in the Shenyang 
Imperial Palace Museum (fig. 1), illustrated in The Prime Cultural 
Relics Collected by Shenyang Imperial Palace Museum - The 
Enamel Volume, Shenyang, 2007, pp. 146-147, no. 1. 

For similar Qianlong cloisonné fangding-form censers and 
covers sold at auctions, compare to one with a cloisonné enamel 
Qianlong four-character mark from the Mandel Collection (55 
cm. high) sold at Christie’s Hong Kong, 30 May 2012, lot 3908; 

another from a European private collection (53 cm. high), sold 
at Christie’s Hong Kong, 29 May 2013, lot 2058; one sold at 
Christie’s Hong Kong, 1 June 2016, lot 3229 (77.5 cm high) (fig. 
2), which has blade-shaped legs and is almost identical to the 
one in the Palace Museum, Beijing, illustrated in Compendium 
of Collections in the Palace Museum, Enamels - 3 - Cloisonne in 
the Qing Dynasty (1644-1911), Beijing, 2011, pp. 262-263, no. 226 
(83 cm. high). 
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fig. 1  Collection of the Palace Museum, Beijing

A MASSIVE CLOISONNE ENAMEL 
‘CHAMPION VASE’ 
LATE QING DYNASTY, LATE 18TH-19TH 
CENTURY

Each cylinder is decorated with registers of taotie masks 
rendered in various styles, divided by undulating borders 
between the similarly decorated waisted foot neck. 
The two cylinders are joined by a gilt-bronze eagle with 
reticulated outstretched wings standing on a fearsome 
crouched mythical beast. The reverse is connected by 
the scrolling tail of the beast, below a ferocious chilong.
21 ⅞ in. (55.6 cm.) high

HK$1,200,000-1,800,000
US$160,000-230,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, 
Massachusetts, acquired prior to 1910

Compare the slightly larger ‘champion vase’ in the Palace 
Museum, Beijing (fig. 1), illustrated in Compendium of 
Collections in the Palace Museum, Enamels - 4 - Cloisonne in 
the Qing Dynasty (1644-1911), Beijing, 2011, pp. 212-213, no. 155  
(70 cm. high). 
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 

saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if the 
request is made to us at least three weeks before the 
date of the auction and you pay the fee for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 

signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 50



(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over the 
Internet. Please visit www.christies.com/livebidding 
and click on the ‘Bid Live’ icon to see details of how to 
watch, hear and bid at the auction from your computer. 
As well as these Conditions of Sale, internet bids 
are governed by the Christie’s LIVE™ terms of use 
which are available on https://www.christies.com/
LiveBidding/OnlineTermsOfUse.aspx. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any way 
he or she may decide, or change the order of the lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reoffer and resell a lot, he or she will 
notify the successful bidder no later than by the end 
of the 7th calendar day following the date of the 
auction. The auctioneer’s decision in exercise of this 
discretion is final. This paragraph does not in any 
way prejudice Christie's ability to cancel the sale of 
a lot under any other applicable provision of these 
Conditions of Sale, including the rights of cancellation 
set forth in sections B(3), E(2)(i), F(4) and J(1).
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on 
behalf of the seller up to but not including the amount 
of the reserve either by making consecutive bids 
or by making bids in response to other bidders. The 
auctioneer will not identify these as bids made on 

behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for 
the lot. If no bid is made at that level, the auctioneer 
may decide to go backwards at his or her sole option 
until a bid is made, and then continue up from that 
amount. In the event that there are no bids on a lot, 
the auctioneer may deem such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other major 
currencies from that of the saleroom. Any conversion 
is for guidance only and we cannot be bound by 
any rate of exchange used by Christie’s. Christie’s is 
not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$5,000,000, 20% on that part of the 
hammer price over HK$5,000,000 and up to and 
including HK$50,000,000, and 14.5% of that part of 
the hammer price above HK$50,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship 
of the purchaser.  Christie’s will collect sales tax 
where legally required.  The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped.  Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie’s 
prior to the release of the lot.  For shipments to 
those states for which Christie’s is not required 
to collect sales tax, a successful bidder may be 
required to remit use tax to that state’s taxing 
authorities.  Christie's recommends you obtain your 
own independent tax advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.

If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”). If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction. After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the “Heading”). It does not apply to 
any information other than in the Heading, even if 
shown in UPPERCASE type.
(c) The authenticity warranty does not apply to any 
Heading or part of a Heading which is qualified. 
Qualified means limited by a clarification in a lot’s 
catalogue description or by the use in a Heading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”. For example, use of the term 
“ATTRIBUTED TO…..” in a Heading means that the 
lot is in Christie’s opinion probably a work by the 
named artist but no warranty is provided that the lot 
is the work of the named artist. Please read the full 
list of Qualified Headings and a lot’s full catalogue 
description before bidding.
(d) The authenticity warranty applies to the 
Heading as amended by any Saleroom Notice.
(e) The authenticity warranty does not apply 
where scholarship has developed since the auction 
leading to a change in generally accepted opinion. 
Further it does not apply if the Heading either 
matched the generally accepted opinion of experts 
at the date of the sale or drew attention to any 
conflict of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide 
the written opinions of two recognized experts in 
the field of the lot mutually agreed by you and us in 
advance confirming that the lot is not authentic. If 
we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale.
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms: 51



(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals;
(iii) books not identified by title;
(iv) lots sold without a printed estimate;
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of the 
date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting.
In these categories, the authenticity warranty does 
not apply because current scholarship does not 
permit the making of definitive statements. Christie’s 
does, however, agree to cancel a sale in either of these 
two categories of art where it has been proven the 
lot is a forgery. Christie’s will refund to the original 
buyer the purchase price in accordance with the 
terms of Christie’s authenticity warranty, provided 
that the original buyer gives us written notice of the 
claim within twelve (12) months of the date of the 
auction. We may require full details and supporting 
evidence of any such claim. Such evidence must 
be satisfactory to us that the lot is a forgery in 
accordance with paragraph E2(h)(ii) above and the 
lot must be returned to us in accordance with E2h(iii) 
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) 
also apply to a claim under these categories.
(l) Chinese, Japanese and Korean artefacts (excluding 
Chinese, Japanese and Korean calligraphy, paintings, 
prints, drawings and jewellery).
In these categories, paragraph E2 (b) – (e) above 
shall be amended so that where no maker or artist is 
identified, the authenticity warranty is given not only for 
the Heading but also for information regarding date 
or period shown in UPPERCASE type in the second 
line of the catalogue description (the “Subheading”). 
Accordingly, all references to the Heading in paragraph 
E2 (b) – (e) above shall be read as references to both 
the Heading and the Subheading.

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$1,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$1,000,000 per auction sale. CNP 

payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 
(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, in 
which case you must pay us any shortfall between the 
purchase price and the proceeds from the resale. You 
must also pay all costs, expenses, losses, damages 
and legal fees we have to pay or may suffer and any 
shortfall in the seller’s commission on the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 
we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. For 
more information, please contact Christie’s Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, 
failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing any 
lot prior to bidding. If you are refused a licence or there 
is a delay in getting one, you must still pay us in full 
for the lot. We may be able to help you apply for the 
appropriate licences if you ask us to and pay our fee for 
doing so. However, we cannot guarantee that you will 
get one. For more information, please contact Christie’s 
Post-Sale Services Department by phone on +852 
2760 1766 or email to postsaleasia@christies.com.  
(b) You alone are responsible for any applicable 
taxes, tariffs or other government-imposed charges 
relating to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 
Christie’s pays these applicable taxes, tariffs or other 
government-imposed charges, you agree to refund 
that amount to Christie’s.52



(c) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected species 
of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other things, 
ivory, tortoiseshell, crocodile skin, rhinoceros horn, 
whalebone certain species of coral, and rosewood. 
You should check the relevant customs laws and 
regulations before bidding on any lot containing 
wildlife material if you plan to import the lot into 
another country.  Several countries refuse to allow 
you to import property containing these materials, 
and some other countries require a licence from 
the relevant regulatory agencies in the countries of 
exportation as well as importation. In some cases, the 
lot can only be shipped with an independent scientific 
confirmation of species and/or age and you will need to 
obtain these at your own cost. If a lot contains elephant 
ivory, or any other wildlife material that could be 
confused with elephant ivory, (for example, mammoth 
ivory, walrus ivory, helmeted hornbill ivory) please see 
further important information in paragraph (c) if you 
are proposing to import the lot into the USA. We will 
not be obliged to cancel your purchase and refund 
the purchase price if your lot may not be exported, 
imported or it is seized for any reason by a government 
authority.  It is your responsibility to determine and 
satisfy the requirements of any applicable laws or 
regulations relating to the export or import of property 
containing such protected or regulated material.  
(d) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other 
wildlife material that could be easily confused with 
elephant ivory (for example, mammoth ivory, walrus 
ivory, helmeted hornbill ivory) can only be imported 
into the US with results of a rigorous scientific test 
acceptable to Fish & Wildlife, which confirms that 
the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot 
description. In all other cases, we cannot confirm 
whether a lot contains African elephant ivory, and you 
will buy that lot at your own risk and be responsible 
for any scientific test or other reports required 
for import into the USA at your own cost.  If such 
scientific test is inconclusive or confirms the material 
is from the African elephant, we will not be obliged to 
cancel your purchase and refund the purchase price. 
(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional 
craftsmanship” (works that are not by a recognized 
artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). 
For example, the USA prohibits the import of this 
type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie’s 
indicates under the title of a lot if the lot originates 
from Iran (Persia). It is your responsibility to ensure 
you do not bid on or import a lot in contravention of 
the sanctions or trade embargoes that apply to you.
(f) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(g) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, 
as far as we are allowed by law, all warranties and 
other terms which may be added to this agreement 
by law are excluded. The seller’s warranties 

contained in paragraph E1 are their own and we 
do not have any liability to you in relation to those 
warranties.
(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty or 
guarantee or assume any liability of any kind in respect 
of any lot with regard to merchantability, fitness for a 
particular purpose, description, size, quality, condition, 
attribution, authenticity, rarity, importance, medium, 
provenance, exhibition history, literature, or historical 
relevance.  Except as required by local law, any 
warranty of any kind is excluded by this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group company 
for use as described in, and in line with, our privacy 
policy at www.christies.com. If you are a resident 
of California you can see a copy of our California 
Consumer Privacy Act statement at https://www.
christies.com/about-us/contact/ccpa.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or remedy, 
nor shall it prevent or restrict the further exercise of 
that or any other right or remedy. No single or partial 
exercise of such right or remedy shall prevent or restrict 
the further exercise of that or any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with respect 
to these Conditions of Sale, the conduct of the auction 
and any matters connected with any of the foregoing 
shall be governed and interpreted by the Hong Kong 
laws. By bidding at auction, whether present in person 
or by agent, by written bid, telephone or other means, 
the buyer shall be deemed to have accepted these 
Conditions and submitted, for the benefit of Christie’s, 
to the exclusive jurisdiction of the Hong Kong courts, 
and also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading 
as the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders and 
notified to clients who have left commission bids, or an 
announcement made by the auctioneer either at the 
beginning of the sale, or before a particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct. 53
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the lot. See 
Important Notices and Explanation of Cataloguing 
Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

¤
Bidding by parties with an interest.

•
Lot offered without reserve which will be sold to the 
highest bidder regardless of the pre-sale estimate in 
the catalogue.

~
Lot incorporates material from endangered species 
which could result in export restrictions. See Section 
H2(b) of the Conditions of Sale • Buying at Christie’s.

Lot incorporates material from endangered species 
that is not for sale and is shown for display purposes 
only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, or 
failure to, mark a lot.

º

¤

•

~

H2(b)

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

 Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it 
owns in whole or in part. Such property is identified 
in the catalogue with the symbol  next to its 
lot number.  Where Christie’s has an ownership 
or financial interest in every lot in the catalogue, 
Christie’s will not designate each lot with a symbol, 
but will state its interest in the front of the catalogue. 

º Minimum Price Guarantees: 
On occasion, Christie’s has a direct financial interest 
in the outcome of the sale of certain lots consigned 
for sale.  This will usually be where it has guaranteed 
to the Seller that whatever the outcome of the 
auction, the Seller will receive a minimum sale price 
for the work. This is known as a minimum price 
guarantee.  Where Christie’s holds such financial 
interest we identify such lots with the symbol º next 
to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which can be 
significant, if the lot fails to sell.  Christie’s therefore 
sometimes chooses to share that risk with a third 
party who agrees prior to the auction to place an 
irrevocable written bid on the lot. If there are no 
other higher bids, the third party commits to buy 
the lot at the level of their irrevocable written bid.  In 
doing so, the third party takes on all or part of the 
risk of the lot not being sold.  Lots which are subject 
to a third party guarantee arrangement are identified 
in the catalogue with the symbol º .

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party is 
not the successful bidder.  The remuneration to the 

third party may either be based on a fixed fee or an 
amount calculated against the final hammer price.  
The third party may also bid for the lot above the 
irrevocable written bid.  Where the third party is the 
successful bidder, the third party is required to pay 
the hammer price and the buyer’s premium in full.

Third party guarantors are required by us to disclose 
to anyone they are advising their financial interest 
in any lots they are guaranteeing. However, for the 
avoidance of any doubt, if you are advised by or 
bidding through an agent on a lot identified as being 
subject to a third party guarantee  you should always 
ask your agent to confirm whether or not he or she 
has a financial interest in relation to the lot.

¤ Bidding by parties with an interest
When a party with a direct or indirect interest in the 
lot who may have knowledge of the lot’s reserve or 
other material information may be bidding on the 
lot, we will mark the lot with this symbol ¤.  This 
interest can include beneficiaries of an estate that 
consigned the lot or a joint owner of a lot.  Any 
interested party that successfully bids on a lot must 
comply with Christie’s Conditions of Sale, including 
paying the lot’s full Buyer’s Premium plus applicable 
taxes. 

Post-catalogue notifications
In certain instances, after the catalogue has been 
published, Christie’s may enter into an arrangement 
or become aware of bidding that would have 
required a catalogue symbol.  In those instances, a 
pre-sale or pre-lot announcement will be made.

Other Arrangements
Christie’s may enter into other arrangements not 
involving bids. These include arrangements where 
Christie’s has given the Seller an Advance on the 
proceeds of sale of the lot or where Christie’s has 
shared the risk of a guarantee with a partner without 

the partner being required to place an irrevocable 
written bid or otherwise participating in the bidding 
on the lot. Because such arrangements are unrelated 
to the bidding process they are not marked with a 
symbol in the catalogue.  

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party financing 
arrangements.

EXPLANATION OF CATALOGUING PRACTICE 
Terms used in a catalogue or lot description have 
the meanings ascribed to them below. Please note 
that all statements in a catalogue or lot description 
as to authorship, period, reign or dynasty are made 
subject to the provisions of the Conditions of Sale, 
including the Authenticity Warranty. Our use of these 
expressions does not take account of the condition 
of the lot or of the extent of any restoration. Buyers 
are advised to inspect the property themselves. 
Written condition reports are usually available on 
request. 

A term and its definition listed under ‘Qualified 
Headings’ is a qualified statement as to authorship, 
period, reign or dynasty. While the use of this term is 
based upon careful study and represents the opinion 
of specialists, Christie’s and the consignor assume 
no risk, liability and responsibility for the authenticity 
of authorship or of the lot being created in certain 
period, reign or dynasty of any lot in this catalogue 
described by this term, and the Authenticity 
Warranty shall not be available with respect to lots 
described using this term. 

Discrepancy in the layout of information may appear 
between the catalogue description in English and 
its Chinese translation. We will use the English 
version of the catalogue description in deciding any 59



issue or disputes which arise under the Authenticity 
Warranty or the ‘Qualified Headings’. 

•  In Christie’s opinion a work by the maker or artist
 e.g. A YIXING TEAPOT BY CHEN MINGYUAN
 KANGXI PERIOD (1662-1722)
•  When a piece is, in Christie’s opinion, of a certain 

period, reign or dynasty, its attribution appears 
in uppercase letters directly below the heading 
of the description of the lot. 

 e.g. A BLUE AND WHITE BOWL
 QING DYNASTY, 18TH CENTURY 
•  If the date, period or reign mark mentioned in 

uppercase letters directly below the heading of 
the description of the lot states that the mark is 
of the period, then in Christie’s opinion, the piece 
is of the date, period or reign of the mark.

 e.g. A BLUE AND WHITE BOWL
  K A N G X I  S I X- C H A R A C T E R  M A R K  I N 

UNDERGLAZE BLUE AND OF THE PERIOD 
(1662-1722) 

•  When a piece is, in Christie’s opinion, made no 
later than a certain period, reign or dynasty, its 
attribution appears in uppercase letters directly 
below the heading of the description of the lot 
and the term “AND EARLIER” appears. 

 e.g. A JADE NECKLACE
  LIANGZHU CULTURE AND EARLIER, CIRCA 

3900-2300 BC
•  If no date, period or reign mark is mentioned in 

uppercase letters directly below the heading of 
the description of the lot, in Christie’s opinion it 
is of uncertain date or late manufacture. 

 e.g. A BLUE AND WHITE BOWL

CHINESE CERAMICS AND WORKS OF ART
QUALIFIED HEADINGS
•  When a piece is, in Christie’s opinion, not of the 

period to which it would normally be attributed 
on stylistic grounds, this will be incorporated 
into the first line or the body of the text of the 
description.

 e.g. A BLUE AND WHITE MING-STYLE BOWL 
  The Ming-style bowl is decorated with lotus 

scrolls…
•  In Christie’s qualified opinion, this object could 

be dated to the Kangxi period but there is a 
strong element of doubt. 

 e.g. A BLUE AND WHITE BOWL
 POSSIBLY KANGXI PERIOD
•  In Christie’s opinion, this object is of a certain 

period, reign or dynasty.  However, in Christie’s 
qualified opinion, this object could belong to a 
particular culture but there is a strong element 
of doubt.  

 e.g. A JADE BLADE
  NEOLITHIC PERIOD, POSSIBLY DAWENKOU 

CULTURE

 

º 

º

º  /

º

/

¤ 

¤

http://www.christies.com/financial-
interest/

• ,

•  

  A YIXING TEAPOT BY CHEN 
MINGYUAN

 KANGXI PERIOD (1662-1722)

•  

 A BLUE AND WHITE BOWL
 QING DYNASTY, 18TH CENTURY
•  

 

 A BLUE AND WHITE BOWL
  KANGXI SIX-CHARACTER MARK IN 

UNDERGLAZE BLUE AND OF THE 
PERIOD (1662-1722)

•  

 A JADE NECKLACE
  LIANGZHU CULTURE AND EARLIER, 

CIRCA 3900-2300 BC
•  

 A BLUE AND WHITE BOWL

•  

  A BLUE AND WHITE MING-
STYLE BOWL

  The Ming-style bowl is decorated 
with lotus scrolls...

•  

 A BLUE AND WHITE BOWL
 POSSIBLY KANGXI PERIOD
•  

 A JADE BLADE
  NEOLITHIC PERIOD, POSSIBLY 

DAWENKOU CULTURE
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Email: info@christiesrealestate.com

CHRISTIE’S FINE ART STORAGE SERVICES
NEW YORK
Tel: +1 212 974 4570
Email: newyork@cfass.com 
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.
 Please tick if you are a new client and would like to receive information about sales, events and other services off ered by the Christie’s group and its aff iliates by e-mail. 

You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 18907 Handbags & Accessories

 18904 Important Watches
  Including The Ruby Collection and An Important Private Asian Collection Part V

 18906 Hong Kong Magnifi cent Jewels *

 18902 A Wonderful Domaine de la Romanée-Conti Collection

 18903 Finest and Rarest Wines and Spirits Including A Magnifi cent Collection of Karuizawa

 18268 Fine Chinese Modern and Contemporary Ink Paintings *

 18267 Fine Chinese Classical Paintings and Calligraphy *

 18964 The Chang Wei-Hwa Collection of Archaic Jades – 
  Xia, Shang and Western Zhou Dynasties

 18965 Inspiring the mind – Life of a scholar-off icial *
 19960 Imperial Glories from the Springfi eld Museums Collection
 18244 Important Chinese Ceramics and Works of Art *

 16894 Modern and Contemporary Art Evening Sale *
 20218 20th Century: Hong Kong to New York *
 16895 Modern and Contemporary Art Morning Session
 16896 Modern and Contemporary Art Afternoon Session *

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the Modern and Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above, i.e. 
a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

B Identity Documents and Financial References
 If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identifi cation (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certifi cate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and off icial document listing directors and shareholders. 
Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identifi cation documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 
New clients, clients who have not made a purchase from any Christie’s off ice within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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registrationasia@christies.com

C
 18907  
 18904 

  
 18906 *
 18902 
 18903 

 18268 *
 18267 *

 18964  – 
 18965  – *
 19960  – 
 18244 *

 16894 *
 20218  – *
 16895 
 16896 *

  0 - 500,000   500,001 - 2,000,000   2,000,001 - 4,000,000
  4,000,001 - 8,000,000   8,000,001 - 20,000,000   20,000,000 +

B

+852 2978 6870

+852 2978 5371

  (i) 1,600,000 (ii) 20% (iii)

* (i) (ii) 8,000,000
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Lee Bingle, Winifred Chan, Kelly Chang, 
Lesley Chen, Amy Cheng, Joanne Cheng, 
Terry Choi, Yanie Choi, Simon Chow, 
Eric Chung, Dai Dai, Helen Fung, 
Georgina Hilton, Gigi Ho, Phybie Ho, 
Yiwen Huang, Chie Kawasaki, Masahiko Kuze, 
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Rachel Li, Caroline Liang, Louis Lin, 
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HONG KONG AUCTION CALENDAR

HANDBAGS & ACCESSORIES
Sale number: 18907
FRIDAY 27 NOVEMBER 
12.00 PM
Viewing: 14-19 November (AH)

IMPORTANT WATCHES 
INCLUDING THE RUBY 
COLLECTION AND 
AN IMPORTANT PRIVATE 
ASIAN COLLECTION PART V
Sale number: 18904
SATURDAY 28 NOVEMBER
2.00 PM
Viewing: 14-19 November (AH), 
27-28 November

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 18906
SUNDAY 29 NOVEMBER
2.00 PM
Viewing: 14-19 November (AH), 
27-29 November

THE CHANG WEI-HWA 
COLLECTION OF ARCHAIC 
JADES – XIA, SHANG AND 
WESTERN ZHOU DYNASTIES
Sale number: 18964
MONDAY 30 NOVEMBER
10.00 AM
Viewing: 27-29 November

INSPIRING THE MIND – 
LIFE OF A SCHOLAR-OFFICIAL
Sale number: 18965
MONDAY 30 NOVEMBER
11.30 AM
Viewing: 27-29 November

IMPERIAL GLORIES FROM 
THE SPRINGFIELD MUSEUMS 
COLLECTION
Sale number: 19960
MONDAY 30 NOVEMBER
2.30 PM
Viewing: 27-29 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 18244
MONDAY 30 NOVEMBER
2.45 PM
Viewing: 27-29 November

FINE CHINESE MODERN AND 
CONTEMPORARY INK PAINTINGS
Sale number: 18268
TUESDAY 1 DECEMBER
10.30 AM & 2.00 PM
Viewing: 27-30 November

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 18267
WEDNESDAY 2 DECEMBER
10.00 AM
Viewing: 27-30 November

MODERN AND CONTEMPORARY 
ART EVENING SALE
Sale number: 16894
WEDNESDAY 2 DECEMBER
6.00 PM
Viewing: 27 November-2 December

20TH CENTURY: 
HONG KONG TO NEW YORK
Sale number: 20218
WEDNESDAY 2 DECEMBER
9.00 PM
Viewing: 27 November-2 December

MODERN AND CONTEMPORARY 
ART MORNING SESSION 
Sale number: 16895
THURSDAY 3 DECEMBER
10.00 AM
Viewing: 27 November-2 December

MODERN AND CONTEMPORARY 
ART AFTERNOON SESSION 
Sale number: 16896
THURSDAY 3 DECEMBER
1.30 PM
Viewing: 27 November-2 December

A WONDERFUL DOMAINE DE LA 
ROMANÉE-CONTI COLLECTION
Sale number: 18902
SATURDAY 5 DECEMBER
11.00 AM 

FINEST AND RAREST WINES 
AND SPIRITS INCLUDING 
A MAGNIFICENT COLLECTION 
OF KARUIZAWA
Sale number: 18903
SATURDAY 5 DECEMBER
12.15 PM 

AH: Christie’s Hong Kong, 22/F Alexandra House, 18 Chater Road, Central, Hong Kong

All dates are subject to change, please phone +852 2760 1766 for confirmation

Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com 
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